Reading Autobiography : Essays of MONTAIGNE

[bookmark: result_box]	The Essays of MONTAIGNE were written from 1572 until the death of its author in 1592. This is a perpetual work of writing, rewriting and reflection but also personal research. The work is enriched over the years as its author. As part of the movement of the Renaissance Humanist, MONTAIGNE develops or built himself, its own vision of man from his experiences, as he says in his “To the Reader” : “I am myself the matter of my book.” (book I (1580) ).
	From the Essays we can question the autobiographical genre. Indeed, the work of MONTAIGNE binds two genres, the essay, which he signed the birth certificate, but also autobiography. Should we then speak of an autobiographical essay or autobiography of  philosophical reflection? It is then important to define the autobiography by determining its function, its recipients, its difficulties. It is possible from the reflective writing of MONTAIGNE to outline some answers which then initiates a broader question on the autobiographical genre. Does this then question the autobiographical writing rather than their gender? In other words, can we speak of a autobiographical degree of a  work?
[bookmark: result_box1]	From BAKHTINE and MONTAIGNE we can establish a first autobiographical degree applicable to each literary work, especially after intertextuality. It is also important to focus the problems  brought by autobiographical writing and its function to finally justify the example of the Essays as a high autobiographical degree.

[bookmark: result_box2]	Just like the theory of BAKHTINE about dialogism, we can consider a work as an expression of the author through intertextuality. According to this thesis we inherit someone else's language and words are still marked uses of others. Then we acquired by exchange with each other our language and the way in which it is used determines the user. It is from this that we can draw a parallel with what we could call: a first autobiographical degree work. Indeed, if we consider intertextuality not as langague acquistion but as culture acquisition then the work created by an author is necessarily an expression of a culture, but an individual culture acquired by the author and that he synthesizes it in his work. The view of the author, of his culture would be the mark of the first degree of autobiography. This idea is well illustrated by the work of MONTAIGNE. In the Essays, the author clearly involves intertextuality, it is also through this that he gives his positions. Thus at the beginning of his chapter he implicitly refers to a Greek author (page 11):
"As the physician Philotimus said to one who presented him his finger to dress, and who he perceived, both by his complexion and his breath, had an ulcer in his lungs: "Friend, it is not now time to play with your nails."
Regarding the physicist Philoimus, MONTAIGNE can only know that through the culture that he has gained from his readings, In other words it is within the intertextuality (in this case certainly from a book of PLUTARCH). Other elements of his work reveals the importance of intertextuality and more explicit mention of the fact as in many Latin/Greek philosophers and authors like for example at the end of the chapter : “It was a paradoxical command anciently given us by that god of Delphos: [...] “ which conclued his chapter with a reference to SOCRATE or others direct references to VIRGIL, CICERO, SENECA, PLINY etc. These quotes were also considered for a long time as parasitic to the reader and not as an example or illustration.

[bookmark: result_box3][bookmark: result_box4]	Rather than by intertextuality, MONTAIGNE expresses himself, gives his opinion justifying it by cultural facts or the uses and customs. He speaks particularly of the art of household page 15 : “ I am very willing to quit the government of my house”
or about how to save money at page 16 :
“At the worst, evermore prevent poverty by lessening your expense”
This things that we can't really learn with book but that we have to learn by ourselves, and really concret things as we can see at page 68 :
“As to the duties of conjugal friendship, that some think to be impaired by these absences, I am quite of another opinion.”
It also makes reference to different custom in speaking of one of his several travels at page 63 :
“When I have been abroad out of France and that people, out of courtesy, have asked me if I would be served after the French manner, I laughed at the question, and always frequented tables the most filled with foreigners. “
Actually MONTAIGNE explains the reasons of his opinions by giving concrete examples and references to others author but not only. He uses his own knowledge about life and literature to express and justify his own opinion.

[bookmark: result_box5][bookmark: result_box6][bookmark: result_box7]	Add to this the paratext. The first degree of an autobiographical work is immediately visible, concrete, by the front cover with the name of the author. Also some editions include the author's biography in particular because it provides keys to understanding the work. All these paratextual elements influences the reader. Reading of a work, or interpretation may vary depending on the biographical elements of the author explicitly named. Thus, intertextuality, culture but also other personal factors of an author as an influence in his way of thinking, opinions, and may also justify them, as does MONTAIGNE. Everything that acquires the author is reflected in his way of thinking but also his writing, his subjects of writing and his views on these and he expresses it in his  work. It becomes then imprint of the personality of its author. All work would have a autobiographical degree since the reading we can detect elements of the life of the author. MONTAIGNE resumes this idea in The Essays, Book Two ( Chap. XVII "Presumption," ) :
"I leaf through the books, I did not study them : what I notice is something that I do not recognize to be others."
Which means that he do not recognize to be others since it is his. However we must take into account the difficulties brought by the autobiography, including the reader.

[bookmark: result_box8][bookmark: result_box9][bookmark: result_box10]	To determine other degrees autobiographical, it is important to consider the term of autobiography itself. Autobiography is a person writing about oneself. However this writing about oneself brings different difficulties, and can have different functions dependent on the author. The difficulties brought about by writing are many. They range from the problem of memory, the lag time between the present "I" and the past "I", the moral censure and especially because of the reader. These barriers are more or less explicit in the autobiographical works. The pact between author and readers, however, can reduce these difficulties. According to LEJEUNE, the autobiographers forge a pact - explicit or not - with their readers, which is for the author to show himself as he is in "the whole truth of the nature of their autobiographical", even to ridicule or to show its flaws. This is an undertaking by the author to tell his life directly, or partly in a spirit of truth.  Thus the author is sincere and it increases the autobiographical degree confessing oblivion or perspective vision. Besides this confession through the pact, which can also be recalled in the work itself, writing almost immediate can abolish certain facts or greatly reduce these barriers. In this case as regards to MONTAIGNE, he addresses himself directly to the reader :
“ THE AUTHOR TO THE READER.
READER, thou hast here an honest book; it doth at the outset forewarn thee that, in contriving the same, I have proposed to myself no other than a domestic and private end: I have had no consideration at all either to thy service or to my glory. My powers are not capable of any such design. “ ( The Essays, Book I )
He recalled it several time in his work addressing himself directly to the reader, like in page 45 :
“ Permit, reader, this essay its course also, and this third sitting to finish the rest of my picture: I add, but I correct not. “
Justifying his way to write to the reader.  This lead us to  the problem of desire to please the reader.

[bookmark: result_box11]	Again, the fact of respecting the pact increases the autobiographical degree. Do not lie to the reader is not lying to oneself. So if the author adds, aesthetically modifies a passage of his life, the fact of reminding the reader that its presence has an impact on writing is important in autobiographical writing. We can come back to the precedent example : p. 45 :
“First, because I conceive that a man having once parted with his labours to the world, he has no further right to them; let him do better if he can, in some new undertaking, but not adulterate what he has already sold. Of such dealers nothing should be bought till after they are dead.”
MONTAIGNE explains here the reasons and his opinion about adding details to precedent edition meaning that he doesn't repeat himself or correct himself. So the auto-fiction would be an autobiography without the criteria of pacts and so loses in autobiographical degree. But here too it is possible to eliminate this obstacle of sincerity to the reader (sincerity or insincerity due to moral censure) and it is evident that it is by writing autobiography without intending to publish it. The autobiography is characterized then by writing about oneself and for oneself. What Reveal so the function of autobiographical writing ?
	
[bookmark: result_box12]	According to MONTAIGNE, writing is vanity. However he nuances, if writing is vanity, yet do not write bad. From this we can outline the idea that the function of the autobiography is useless in the autobiographical degree. On the contrary, it even strengthens the idea that autobiography is rarely alone. The function would be the essence of the work and autobiography a way to achieve this function. As MONTAIGNE says :
“ I am myself the matter of my book. “ Book I (1580), To the Reader
He means by this that he uses his life, himself to illustrate his reflection, it reveals that he is the matter but not the aim. Thus regarding the Essays the fact that the function of the work is to reflect on the human being would describe the work as an autobiographical essay rather than an autobiographie with philosophical reflection. From the work of MONTAIGNE we can justify the thesis of autobiographical degree. The autobiography then could be similar to a way, a register rather than a genre. It is so now to know how to situate the work of MONTAIGNE and what would be an autobiographical work in the highest degree.

[bookmark: result_box13]	Why the work of Montaigne may be considered to work with the highest autobiographical degree ? Does the autobiographical genre is available ? According to the first two parts of this dissertation where are the Essays located? Indeed, the reflective writing of the author enables us to conduct an questiong about the work itself and thus a questioning about the gender and the writing used. It is first hollowing out, with what has been writen previously, that MONTAIGNE justifies his thought and built through the work that he has read, through his acquired culture and lifestyle. And as we said before, he adds but he doesn't correct. Nevertheless, MONTAIGNE admits that he changes as we can read at pages 45-46 :
[bookmark: result_box14]"My book is always one."
Except that as we begin to renew so that the buyer does not go away empty hands at all, I give myself to attach legislation (as it is only poorly attached marquetry) someone supernumerary emblem. "
"They are as overweight, who do not condemn the first form, but gives a special value to each of the following by a subtlety ambitious."
"For a long time line, I'm older, but am I wiser ? Certainly not an inch. Me at this time and I now clearly distinct, but when best? I can not say anything. "
But he keeps saying that what he has said is still what he thinks, but he just adds some details.  The construction of his work is actually building himself and giving the reasons of his point of view on the human condition. An opinion which does not require the reader to join. Which brings us then to be interested in the function and the difficulties of autobiographical writing in The Essays.

[bookmark: result_box15]	Indeed, they are quite paradoxal from the point of view that he  recognizes the barriers of the medium that he uses to conduct its reflection. But the fact that he admits through the pact, recalled several times, allows a significant degree of autobiograpique writing. It is the same for the function. MONTAIGNE writes out for himself and leads the reader to follow his model only if he chooses. In fact, he presents his ideas, his opinions based on what he himself chooses to believe .He chooses to accept and consider true and we can use again this quotation :
[bookmark: result_box161]"I leaf through the books, I did not study: what I notice is something that I do not recognize to be others.".
In other words the author asks readers to follow his model that is to build his own opinion, to know oneself and recognize what we think is true and it is the same of that he thinks, in his opinion of his work, and we can understand it by the conclusion of his chapter :
“ This opinion and common usage to observe others more than ourselves has very much relieved us that way: 'tis a very displeasing object: we can there see nothing but misery and vanity: nature, that we may not be dejected with the sight of our own deformities, has wisely thrust the action of seeing outward. We go forward with the current, but to turn back towards ourselves is a painful motion; so is the sea moved and troubled when the waves rush against one another. Observe, says every one, the motions of the heavens, of public affairs; observe the quarrel of such a person, take notice of such a one's pulse, of such another's last will and testament; in sum, be always looking high or low, on one side, before or behind you. It was a paradoxical command anciently given us by that god of Delphos: "Look into yourself; discover yourself; keep close to yourself; call back your mind and will, that elsewhere consume themselves into yourself; you run out, you spill yourself; carry a more steady hand: men betray you, men spill you, men steal you from yourself. Dost thou not see that this world we live in keeps all its sight confined within, and its eyes open to contemplate itself? “
The author succeeds in joining the reader to follow his building model by asking his readers to believe what he writes only if they wishe it, only if they agree with it.

[bookmark: result_box16]	MONTAIGNE's work may then be regarded as work in the highest degree of autobiographical writing if it is considered impossible to write a work of autobiography. Indeed the complete removal of obstacles, including the readership, leads to not publish the work. But the autobiographical genre of writing or the highest degree would be an diary daily written without publishing target. The loss of readership eliminates then the moral censure but even to oneself the censur is still present, including Freud's theories. The autobiographical genre would it be a myth? While autobiographical writing a reality presents in each work. Can we not say about a historical text that its author is a historian with an interest in the subject on which he writes? Which would be the caricatured first autobiographical degree.

[bookmark: result_box17]	To conclude this reflection about the degree of autobiographical work, we have seen, through the work of MONTAIGNE, how autobiographical genre is inaccessible while the autobiographical writing would spread to all the works. The different degrees of autobiographical writings are then generated by the reflective writing, the author's sincerity towards himself and his audience and the implication of the construction of his work as construction of the author himself . While the function would be the true nature of the work, in other words an essay, or a witness etc. The autobiographical writing would then be one way among many other to achieve this purpose. And it is from these criteria we can consider the work of MONTAIGNE as an essay with a high degree of autobiographical writing.
	This leads us to reflect on the work itself. Is a work unpublished still a work? Intertextuality she would stop only to other works which inspired the author or also autobiographical and cultural life? Or with regard specifically autobiography: Is it possible to write freely without self-censor ?
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