Littérature anglaise 
 
1- what a literary text means is to a considerable extent a product of its readers responses to it.  it is not just the authors then who create meaning readers contribute to that process as well. readers bring their own experiences , values and expectations to any literary text they encounter ( rencontre ) ; it makes ,sense then, that as values and assumptions change so to do responses to works of literature. Values and assumptions change through time and time applies to several generations but also to individual so our response to literature will change as well

2- literature is taught in university to test our ability to produce and express ideas.  Is a complicated network of signs. Students come to university to be stretched. Some of us resist to stretching because it can be painful.

3- reading and interpreting texts or images should unable you to discover more about itself. As you come to recognize the characters or the narrators emotions or feelings you will extent your own emotions and hopefully find another extending of yourself

4- previously in universities and schools in general greater emphisize was placed on the apposition of knowledge and culture. Though culture and knowledge still matter there has been a shift towards the students capacity and willingness to think by themselves and produce their own ideas.

5 -to be honest you do need a little culture and some knowledge to take you thoughts further. It could help if more students had more culture and more knowledge but on the other hand culture and knowledge can also sometimes act as a barrier. The ideal combination is when you have some culture and knowledge to draw from and the quickness of mind necessary to come up with new ideas. As we saw with the 10 books we studies they all require culture and knowledge as well as our ability to produce our own ideas about it . Ideas that are new to us but new to other as well. The production of new ideas should benefit to the person who produce them but also to the community whom he shares his ideas with. That's what a teacher or a university lecturer does for a living . He or she is a professional sharer of ideas . While also trying to stimulate his or her students intellectual activity so that they in turn produce new ideas and share them.

6- reading, interpreting text connecting ideas and expressing them in a foreign language is an extremely demanding activity. You need a lot  of energy to do though. It requires commitment. And not all people are prepared to commit themselves fully actively and publicly.

7- however if literature or the reading of signs requires your full personal commitment , your thoughts on literature or any set of signs following that commitment should be logically shaped, clearly expressed and like in other sciences or other areas of knowledge always grounded in evidence. The rest of the community listening to you or reading your stuff should be able to understand the point you're making and verify their truth. One thing you're not suppose to do when you're studying literature or images , is to to not to read in things through the text that are not there . On the other hand you're not supposed to state the obvious .

8- what you should address/ unfold , are the mysteries the ambiguities, the paradoxes, the uncertainties, the more complex elements in a text or image. First you need to spot them, to look for them. And then, you organize your reasoning so that you're able to prove that you have managed to give them your own intellectual shape.o
 And this shape should be understood by other people. Very difficult to achieve. Very few people are able to do it.

9- interesting and attractive intellectual shapes that we will produce. New ideas but whose truth is fully recognizable.grounded in evidence. As we won't have the text in front of us we will need to use our memory.

10- memory should be fairly numerous and specific but if we quote from the books or if make references to the books, that's ok but not too much references to the books. Short, focused and as clear as possible answers. Simple words . 2 questions from the course who should have references from the course.  

As a conclusion, the study of text and images is difficult but rewarding and it's a useful skill to have in life. Most people are story tellers , are fictionists, we are surrounded by symbols and metaphors in our daily lives and learning to read and interpret texts and images will make us increasingly better at deciphering the signs around us in our daily life. We will be able to detect, decipher their point of view, and that is a source of joy , to uncover, to spot the hidden meanings that are surrounding us constantly.


Pride & Prejudice.   General introduction.

 A novel by Jane Austen.

 Published in 1830 – period of mutation (18th century structure => new era).

 Domestic realism : the realist portrait of ordinary characters (the country-gentry) in ordinary situations – marriage of daughters.

 Jane Austen :

The 7th child of an 8 children family.
Closest in her family : Cassandra (older sister) – sisterhood in P&P.
A country girl.
Belonged to country-gentry.
Published 6 novels belonging to domestic realism.
In 1795 : fell in love w/ Tom Lefroy, they couldn't marry each other bcuz of families.
In 1796 : marriage proposal from H.B.Wither, said yes, then no => she never got married. (old-made, lived w/ her mother & sisters).
Died in 1817.

 Pride & prejudice :

JA most popular book.
Wrote it when she was 20 but was published in 1830.
Was first titled : “First impressions” - very important element, notion of knowledge, truth (what u see isn't what u get).

  Critics :
 
A paradox – no trace of the historical period, erasure of history (independence war, French revolution, industrialisation, etc..).
Novel protected of those historical elements.
Rejection of a world that was violent.
The choice of limitedness : was the place she wanted to write from – arg : she was a forcefull voice of women / mirror of the position that was given to women (confined).
Denounced patriarchal confinement of women, irony.
To JA : no separation between public & private, public scene & domestic world.
Btw, she dealed w/ all the topics of her time.
Her fiction isn't an escapist one : notion of classes, profession (lord, army, church), money. - able to comment on society structures.

The 1st sentence.

“It is a truth universally acknowledge, that a single man in possession of a good fortune, must be in want of a wife.”

 3rd person narrator, omniscient (invented by Henry Fielding). - is never to be trusted in JA books, deconstruction of omniscient voice.

 Ironic sentence.
 From the beginning  the 3rd person narrator will be an ironic one. - cf quotes, marriage is a business, economic transaction.

 The irony of the initial statement proves from the start that there's no such things as a true statement.

 Mother's version of the truth.

 Complexification of language – interpretation of reality
 Truth is difficult to reach, knowledge is not an easy process.

Literary context :

JA has always been a fan of novels.
At the time novels was a very recent genre, a “bad genre”, “non-serious” form of literature, bad reputation.
JA was the author who gave the novel its literary worth.
S.Richardson was JA's favorite author, bcuz he wrote “feminist” books (18th century, Pamela  Clarissa.). He portraited “perfect women”, JA didn't like it.
 “As far as she could be perfect, she's perfect.”
JA wanted to paint real women, women w/faults, bad temper, etc.
“Pictures of perfection make me sick & weaked.”
Lizzy is to be seen as a kind of anomaly in the image of woman at the time (complex psychology). Opposed to Jane who is more “standarts”.
Full characters : new in the history of literature.
No perfection in women.
At the time, the only type of literature, of novels that were advocated for women, were didactic novels. Two major authors : Hannah More (gave advices to women,...) & John Forndyce.
To JA, a novel wasn't meant to serve didactic aims. Major step in literature. She totally refused her novels to fall into the category that defined, essentialised women.
Women had to be good daughters, good wifes, to manage houses : “accomplished”. There was a list of what an accomplished women could do : had to be able to sing, to play the piano, to draw, to do the niddle work. Had not to be intelligent, and “witty” : funny.
“Wit is the most dangerous talent you can possess” _S.Richardson.
Women were no encouraged to read or learn things.
Lizzy is an exception, an anomaly in the context of didactic novels. JA created the 1st emancipated heroine, that does'nt comply w/typical feminin character. She's going away from the sense of perfection.
According to JA, a novel was worth only through the way it was written (not remarcable for moral context). → very new.


Social context :

JA taccles in P&P many contemporary issues :

- The notion of rank :

Oldest word in Eng to describe social class. Immovable position in a society that is conceived hierarchical. Was a very unquestionnable notion. There was no possibility of evolution until 1830's → it was the time when the strict org of society began to change bcuz of the birth of a new social class : the merchants, tradesmen (result of the industrial revolution). New possibility to change social classes. Became possible to make money (“in between social class” / Bingley's father & Mrs.Bennet's brother in P&P).
The treatment JA does of trade is rather progressive despite what the critics said about the lack of involvement, she does take a position on the central issue of trade. She portraits very respectable tradesmen : as opposed to them, the characters of the novel who embodies the “nobles”.
She resists, opposes the contemporary ideology that asserts the superiority of birth over anything. The idea that personal worth is linked to one's rank is desconstructed in P&P. JA portraits a much more ambiguous portrait of social classes.
At the time, society was organized like this :
→ God
→ The King
→ Noble ranks (inherited ranks : prince, marquis, duke, baron, baronet)
→ Granted for life (Lord/Lady, made by the King)
→ Gentry (landed gentlemen, those who possess property, who don't have to work.) The amount of land that is own makes a difference. It was a time when suddunly merchants could make money and change social class.
Mr Collins & Mr Wickam belonged to another social category : the professions (jobs which were compatible w/the fact of being a gentleman). → Church, Army, the law, medicine. Usually devoted to younger sons of gentlemen.
Rule of primogeniture : 1st son inherit from his parents.
Male Entail : You give your property to the 1st linked man relative (except if one of the daughters has a son before the father dies.)
Army : two types →   regular (buy a commission to go in)						     →  standing army (posted in towns/city to protect from a French invasion)
  
The notion of education (for women) :

The educ of women was beginning to be discussed. Before there were no link between women & educ. Idea that women had to receive an education (feminists). Mary Wollstonecraft wrote a very imp text called “A vendication for the rights of women”, she defended this idea for political & social reasons. Her arg was : uneducated women are bad for the nation bcuz women are in charge of education of the children, etc.
In P&P, there is a reflection, a kind of underground reflection on the educ of women.
A double satire : 1st of the notion of accomplishment, 2nd of the notion of learnedness/”blue stockings”. At the time women didn't go to school but were accomplished. MW & JA denounce a conception of education.
Criticism w/Mrs Bingley & Lady Catherine daughter's education, Lizzy lacks in accomplishment, Mary Bennet (always reading, social & family activities : learnedness) : caricature, instead of giving her autonomy, it deprives her of any intelligence. Lady de Bourgh accuses the Bennets of negligence w/their daughters.
Mr.Bennet wasn't really careful w/giving an education to his daughters, left them on their own, wandering (Lydia for ex) : Jane & Lizzy well educated, younger sisters : failure. Lady C. is the only independent woman in the novel, she does have a point, education of Bennet sisters is very random, unequal : The 1st two daughters have been taking care of by their uncle.

The notion of manners :

(cf quotes, British manifest)
Leit-motiv in the novel. To have good manners, is defined as always looking forward to please ppl around you.

Lizzy: best remarquable, capacity to please ppl, joyful - “It was her temper to be happy”. - She likes to please & she realizes that is part of social relationships, harmonious relationships
Darcy: is the exact contrary of that, he never smiles, unpleasant for everyone : bad manners. If Lizzy is mistaken about Wickham & Darcy because Darcy doesn't respect the code of manners, whereas Wickham does. He's a gentleman by status, but he needs to have manners.
Bingley: wonderful manners.
Colonel: idem.
For a harmonious society, being able to have good manners is essential.


Is JA a conservative writer ?

1/ The representation of women.

Lizzy is clearly an exception in the novel, an original, standing out against a very typical collection of females.
A paradox : proliferation of female characters in the novel (unusual at the time).
→ Bennet family, Lucas family, 2 Bingley daughters for just 1 son, 1 daughter for Lady Catherine, who's herself a widow.
A progress.
JA women are embodiement of all the patriarcal stereotypes about women. Superiority in quantity but clearly not in quality. They re-enforce for the majority of them, the patriarcal conception of women.
Women in the novel : idiot, naïve, superficial, passive, reflect of man's desire. Except Lizzy & Jane.
A diminutive treatment of the women in the novel. Nearly collective verdict of silliness. Also described as eminently futile (Lydia & Kitty, etc). Always defined by their relation w/man characters. They are seen, watched, directed by what the men want. Jane is the most enduring character, she is always waiting, passive : lies in bed unable to move. The men give form to the lives of women, the events of their lives are totally directed by men's desires.
Mrs Bennet is presented as a concentrate of all these female thoughts. Stupid, hysterical character, static character, no evolution, initiation. She's not rational. She has a literal understanding of language, the 1st meaning, never understand irony, jokes, etc.. A caricature, champion of all silly women. (Lydia = copy of her mother / Collins : same) Characterized by her staticity, her only asset is beauty, Mr Bennet fell in love w/her bcuz she was beautiful (this is not enough to marry someone for JA).
Beauty becomes the only commodity of women.




Part 1 : History of the conception of poetry
 
I. Theories of poetry
 
First, a poem is an imitation, a mirror of nature; it's identified with paintings.
For the Greeks and Romans, the aim of poetry is to teach and to give pleasure.
For the romantics, poetry becomes an expression of powerful feeling → 'it's the spontaneous overflow of feelings'; W. Wordsworth.
The formal definition is 'a language in lines of verse', but this definition is not sufficient, because there are proses poems. It's reinventing the possibilities of language.
Poetry is also seen as an art learnt by imitated the classics of the past → there are techniques, we can learn 'how to write poems'.
Poetry could also be seen as a divine inspiration, or on the contrary as art or craft (art for art).
By definition, poetry is something very different of ordinary language, everyday speech.
Most of the ideas of poetry in England comes from the Greeks, in opposition with European models.
2 tendencies : imitating the Greeks in Europe, or going back to native traditions like the Anglo-Saxons
 
II. Classical models
 
– Ancient Greek → Homer (8th century BC), at the beginning of the literature, author of two foundations of literature in Europe : Illiad and Odyssey → two epic and narrative poems which embodies the basic values of a nation and it's culture.
– Latin → Virgil (First century BC) : 2 kinds of poetry : pastoral poetry : (Eclogues or Bucolics) a poem about shepherd’s lives : a life of innocence, it's a way to criticize the contemporains. + a kind of national/epic poem (The Aeneid) : the basics values to the Roman empire.
– Horace (First century BC) : Art of poetry : it must be like a painting, a visual language
– Ovid (First century BC) : the author of The Metamorphoses : shape changing, very important for the history of poetry
 
III. Historical survey
 
1. Medieval poetry
8th century : Beowulf → it's an epic poem : an Anglo-Saxon recounts the exploits of a warrior who kills monsters and saves his people : it's exemplifying the values of Anglo-Saxon warrior culture. It's the beginning of English speaking poetry. Christian values and warrior values.
It's a narrative poem, but it's organised → alliterative: verses based on alliterations. It doesn't involve rhymes. Based on the repetition of the same consonance, sound. It's a new way to organize poems.
Goeffrey Chaucer introduced the way two poetic forms of European literature : the French one and the Italian one → the use of meter, rhyme, tense...
The Canterbury Tales → was never finished. People of different cultures tell their stories on their way to pilgrimage to Canterbury. These stories are mostly scandalous. Allegories and dream visions → symbolic meanings.
William Langland, The vision of Piers Plowman : It's a religious allegory. It's very modern, different of the mediaeval poetry practised in this period.
 
2. Renaissance poetry
Renaissance humanism : the return to Greek and Roman poems : associated with the aristocracy. Translation of classics, development of the poetic possibilities.
In order to be a gentlemen, you don't have to act well, but to speak well. They're trying to associate ancient and European models.
Thomas Wiatt : the first poet who wrote in sonnets → paradox of a male lover 's desire for an inaccessible lady : it's an example of lyric poetry : original connection between poetry and music → the origin of poetry in songs.
Spenser : Amoretti & Epithallamion ends happily
Shakespeare's sonnets : still extremely read by people nowadays. Particular : addressed first to a man and to a sexually active lady. → ambiguous language
Edmund Spenser : The Faerie Queen : epic romance → adventures taking place in magical world. His books glorified England. He wants to teach all the virtues of a gentleman by emphasising the moral values.
 
3. The Metaphysical poets
17th-century poets who work on wit, paradox, and surprise.
John Donne :The capacity to make the unexpected connection between things.
George Herbert and Andrew Marvell work in his model.
Songs and Sonnets : none of these poems have the sonnet's form.
The metaphor finds a link between things that we find generally very different. (example : he compares fleesto the marriage bed → something secret, marriage temple, blood are united)
George Herbert : The Tempel
 
4. John Milton
Known for his epic poems : Paradise Lost which deals with Adam and Eve disobedience and how they fell from Paradise. He wrote this poem during his last years.
Lycidas is a pastoral elegy, it's a poem of mourning for a lost friend, a funeral poem
 
Part 2 : Poetry from ''Neoclassical'' to Modernism
 
5. Neoclassicism : the ''Augustan age'' : late 17th century - 18th century
 
Return to the models of ancient Greeks and Romans.
New concentration on technique of the versification. → It's called the ''Augustan age''
Poets used satire to criticize the social behaviour.
The main form of poems is the heroic couplet with rhymes in pairs and iambic pentameters (ten syllables).
Accumulation of unstressed and stressed syllables. It's very important to count syllables.
The main authors are John Dryden and Alexander Pope.
Pope's poems are all about order, balance, measure, rhetorical reflection.
 
 
6. Romanticism
 
Critique of all of these values : order, balance, measure.
Emotion over reason, revolt over order.
 
There are 6 basic aspects / features:
– Influence of the French revolution : the first generation saw it as a new possibility to live.
– Lyrical Ballads : the fundamental statements of the romantic poems, it's a folk song telling a story. The language of poetry is the language of every man when he speaks under the influence of emotion. It contains poems about criminals, mad women... The Ballad is seen as the spontaneous genius of men's language, of the uneducated people’s one.
– A revolt against the scientific outlook of the age of reason.
– William Blake : Imagination, central idea : there are senses which are creative. Perception is creative, we create the world as we see it. ''This world is a world of imagination and vision''. Blake was both a writer and an artist : he illustrated his own poems, made his own books. Songs of Innocence : innocence of the childhood.
– William Wordsworth : '' We half-create and half perceive the world''
– The expression of emotion. In his Lyrical Ballads, published in 1800, Wordworth tells that poetry is ''the spontaneous overflow of powerful feelings''.
– Romantic poets value spontaneity. Poetry comes from inside the writer. It's the poetry of the self expression. The growth of the men's mental development : The Prelude
– The supernatural as a way to represent what is irrational in the human mind during a period when the traditional religion is declining.
– Samuel Taylor Coleridge : The rime of the Ancient Mariner : the poem explores the destructing feelings of guilt.
– ''Kubla Khan'' : Dream state after taking opium.
– Biographia Literaria : The creative force which fuses together contrary elements.
– The Romantic hero. The great subject of poetry is man. It dramatizes the rebellion of people.
– Second generation of poets : Byron and Shelley opposed the regime.
– The lyrical drama : Prometheus Unbound → a Greek myth. It's a rebellion against God.
– Don Juan : the fame womaniser : it makes the romantic hero a sense of fun. It's an easy view of human weakness.
– Recuperation of past lyric forms, in order to express the reality of emotion.
– The Ode : a complex structure elaborated on a serious subject, especially associated with John Keats. Close relation between pleasure and pain.
– Ode to a Nightingale → dream state reflecting on the attraction of death.
It completely changed our vision of poetry. It focuses on self expression. → uniqueness of individual lives.
 
7. Victorian poetry
 
It's the new spirit of romanticism, but it deals directly with the industrial revolution. In response to the rise of industrialism, it seems to turn back to the past, to the Middle Ages and the Italian Renaissance → for example : a long poem about King Arthur and the medieval times. → turning away from the present and the Victorian society.
Poetry speaks of a refuge, a turning away, often in an archaic language. Expression of emotion is central.
Esthetic movement dedicated to ''art for art'' → art has no moral function.
But several poets continued the romantic Revolution by inventing new poetic forms.
Tennyson and Browning were the most famous poets of the Victorian time.
 
Tennyson was a technical master of the basic forms of poetry. His greatest work is In Memoriam which is an elegy : meditation on death and the essential issues of religion belief and doubt → Godless universe, hostile nature.
 
Browning : Men and Women → dramatic monologue in which characters present themselves through their own speech. Most of his poems take place in the renaissance Italy. It often depends on irony, the way people hide themselves behind their words. He's known for is creation of characters. It's not the poet speaking but the character. It's putting in question the expression of the romantics.
 
Gerad Manley Hopkins : a religious men who was fascinated by the uniqueness of things in nature. He created new words, used unusual syntax, and new rhythm very close to the popular form. He wanted to bring poetry closer to everyday speech, to the emotion. He puts stressed syllables one after one another → 'stress clashes'. → sprung rhythm.
New idea of poetry. Each poet could invent his way to write poetry according to his way to see the word. He never published his poems because they were to strange, but they were published two years after his death. The Wreck of the Deutschland .
 
Walt Whitman : free verse. He wanted to celebrate the new spirit of the American democracy.
Each line has any number of syllables and any pattern of stressed or unstressed syllables. No basic pattern. Free verse reflect the feelings of the speakers. It allows the poet to speak freely according to his own voice and rhythm. It is modelled on the rhythm of the Bible.
 
Emily Dickinson : She wrote shorts poems which were only published after her death.
Original syntax, punctuation and rimes → her rimes were consonances, imperfect rimes.
Kind if ironic critique of the male dominated society → questioning the values of the society.
 
 
8. Modern poetry
 
Loss of traditional belief. The new society separate people from their essential nature. Sense that literature itself had become a modern product.
Poets rebel against thinking that poetry is only an object of beauty. They want to show poetry as an importance to understand life.
Modernism is characterized by a new emphasis on the social and political value of poetry, a new attention to poetry in other languages (French symbolism), putting into question the identity of the individual, a new attention to the material aspects of the poem on the page.
 
Thomas Hardy : traditional poetic forms. Several new stands of patterns.
He looks and the tragic aspect of the human condition.
 
 
 
Modernism is an international movement which concerns all of the arts : sculpture, music etc...
It is characterized by :
ñ A new emphasis on the social and political value of poetry
ñ A new attention to poetry in other languages (French symbolism)
ñ putting into question the unity and identity of the individual (Freud's psychoanalytic theory), notably through polyphonic or many-voiced poems like The Waste Land.
ñ A new attention to the visual and material aspects of the poem on the page, through the influence of contemporary art movements.
 
They rebel against the idea that literature is becoming a consumer product, like an other mass product.
Romantic poetry celebrates originality, the original genius of the individual, but in the early XXth century, this is putting into question.
According to modernists, we don't really know who we are. Poetry becomes a way of exploring hidden aspects of the individual, creating a new self, which is not the same as the every day writer.
There is also a rejection of the idea that poetry should be an imitation of reality → art is an independent creation, it is seen as a new project not necessary based on reality.
Modernists use a new language and no more the usual conventions : it's a break down of traditional forms of poetry, poets think of new ways to compose the poem.
 
William Butler Yeats : He celebrated the 1916 Irish rebellion which lead to it's independence. Poems become then a form of knowledge which are beyond our consciousness.
 
Ezra Pound : He is the central figure in English language modernism. He's the founder of imagism which emphases the need for ordinary speech, concrete language which refers to sensible things as opposed to abstraction. It is meant to make the reader feel or see something when he reads the poem.
Free verse : there are no limits, no structure. His basic method is the juxtaposition of sentences without any sense between them : practise of paradoxes (putting things together without links between them).
His most important work, The Cantos, is kind of catalogue of world culture, a poem in many different languages, which tries to juxtapose these different acts of writing.
 
Thomas Stearns Elliot : He is influenced by French poetry, puts these patterns into English poetry → he argued for a separation between art and life. It's not the direct expression of the man, it must be impersonal. His early poetry is about the social mask men are lead to wear.
The Waste Land : western culture after 1st World War. There are also many languages in it, it is a « work of many voices » → about the break down of the western culture.
 
William Carlos Williams : he wrote specifically American poems, based on the rhythm of the American speech, based on ordinary American life. Rejection of literary illusion. Poems must focus on concrete realities : not on ideas, but on things. The language of description is made strange to make use see things in new ways : puts also into question the idea that art should be an imitation of nature.
                                  
1.Poetry since 1945
 
British poetry
Traditional meters and poetic forms rather than developing the forms of modernism.
They work on the conflict between poetic forms and ordinary speech.
Poems are full of sadness and irony.
The most important poetry has come from poets who place themselves outside from the literary traditions by referring to their origins and culture differences.
There is also a focus on the cruelty of human life in a natural context.
 
Seamus Heaney : His poems are a way of exploring the Irish past against the English traditions. His force is that he is writing in English with the view of an outsider.
 
Tony Harrison : He explores the paradox of the working class poets.
« V. » (versus in Latin) : dialogue between a poet and a skinhead → way of affirming the values of the skinhead's graffities (social values). He uses traditional forms.
 
American poetry
They define themselves by inventing new forms.
 
Allen Ginsberg : Howl : It was a scandal when he read it aloud in San Francisco because it expresses animal aspects of the human beings. It is written in free verse. Poetry was intended to reflect the physical aspect of the writer.
 
John Ashbery : He wrote poems with absurd or incomprehensive words. He is writing poems about the absurdity of modern life
 
Conclusion :
Poetry works with specific forms (verse, meter, rime). Even in free verse we can see a form of recurrence (alliterations, consonances..). The break down of meter and rime suggest a society which don't believe in an ordered universe. It is expressing a sense of time through the recurrence.
What is at stake is the idea of the individual and how he is perceived. The individual can himself create the meaning of his own life.
Language is the substance of our lives, what our lives are made of, but we don't pay attention to it. Poetry is a way to put our attention on language, because it is very often about language.
 
 
Part II : Drama. General perspectives.
 
Three perspectives on drama.
 
ñRepresentation of the reality thanks to a technique, and of an action. It comes from the Greek verb : 'dram' : to do.
The representation of an action on stage (theatre) is not a real action. It is an illusion, a fiction.
ñIt is designed for a performance. A play represents a fiction with characters speaking to each other. A character on stage is speaking to an other character but also to the audience. Kind of double meaning : the basis of dramatic irony. The audience know more about the character than the other character himself.
Full of double meaning → essential to the way dramatic works.
ñDrama moved outside the Church, it puts the entire community and it's values into question. Theatre derives from ritual.
 
Ancient Greek and Roman drama.
 
Tragedy
 
It goes back to celebrations with men dressed as centaurs (half man half animal). In Athens, there were competitions (started in 544 BC) to see who could write the best tragedy. Aristotle, Poetics : representation of a human being's from good to bad fortune, arousing pity and fear in the audience, thus purging the spectators of these emotions (catharsis).  
 
a) Ancient Greek tragedy :
 
Aeshylus, the Oresteia Sophocles, Oedipus the King, Antigone Euripides, Medea Aristotle, Poetics (end of the 4th century BC) : the action of a tragedy must rise feelings of pity and fear in the audience. → The audience is purge, relieved of these emotions : it is called the catharsis. A human being going from good fortune to bad but the person who falls cannot be somebody morally very good, because the audience cannot feel pity this way, it has to identify with the hero. The hero needs to be a good man who fall into some kind of defect (a “tragic flow”).   
 
b) Roman tragedy
 
Seneca : His passionate and bloody tragedies inspired English playwrights of the Elizabethan period.
 
Comedy
 
It comes from festivals which used to enjoy Greek Gods. It celebrated spring, the life cycle, the cycle of seasons. Critics have associated comedy with the celebration of life forces (human body, human appetites... opposed to reason). It's a play which represents human being as worse than they really are, it is based on the ridiculous, which Aristotle defines as “a mistake or deformity not productive of pain or harm to others”. Comedy ends with reintegration, reconciliation, a return to harmony.
 
a) Ancient Greek
 
The Old Comedy : based on low humour and scatological language, made a sharp satire of contemporary persons and events. It is based on insults, emphasis on the body, farce, direct attacks to human beings, but for moral values. Aristophanes, The Frogs  
 
b) Roman
 
The New Comedy : comedy of manners situated in bourgeois households, with plots revolving around marriage. Pictures of manners and behaviours. It involves a conflict about values between the young generation and the older one. It ends with the reconciliation of the situation, most of the time with a marriage.
Plautus, Miles Gloriosus (the braggart soldier). Terence, Héautontimoroumenos (the self-tormentor).
 
A short history of English-language dramatizes
 
Medieval drama
 
 
Mystery plays or “miracle plays” : representation of the main events of God's life. There were short plays assigned to a short passage of the Bible. Those plays were performed in series during religious festivals by tradesmen in the streets of towns. Morality plays : it's an allegorical religious drama representing the fate of man's soul, it dramatizes the Christian church. The hero represents the whole human being, the main figure is so a representative figure. This hero is interacting with personifications of the virtues and vices. The theatre represented the whole world. The most famous morality play is Everyman : a man who meets death, and all runs away from him → dramatizes what happen to men when they face death.
 
Elizabethan drama (late 16th century to 1642) Renaissance : return to the literature of ancient Greek and Rome. The revenge tragedy is based on the works of Seneca, and the first one, The Spanish Tragedy by Thomas Kyd, was a model for Hamlet.
 
Christopher Marlowe : facing death, you get the whole knowledge, you're ready to do anything to attend you're ends. His plays captures the new possibilities for people during the Elizabethan period, and show “overreachers” seeking power. He writes with blank verse : the dominant verse form for drama.
 
William Shakespeare : his characters create a type of human characteristic, and at the same time, are totally individualised. Unlike many others, he was not educated at the university. He attended a grammar school. Starting 1585, we don't have any more documents about him. He's an actor, an author and part-owner of the company : The Lord Chamberlain's Men. In the Globe, the spectators were very close to the stage. His company was very popular in his time and became the official theatre company of the King. His plays are classed as : Comedies : A Midsummer Night's Dream (1595), Twelfth Night (1599), As You Like It (1601). Histories : Richard III (1592), Richard II (1595), Henry IV, part 1 (1596) “Romances” : Shakespeare's last plays → combined tragedy and comedy, with magical elements and the supernatural. The Winter's Tale (1610), The Tempest (1611)
 
Some basic themes of Shakespeare's plays : Variety and multiplicity : His plays insist on the variety of human experience and character, and make use of a variety of literary modes. Order and disorder :  He was writer during the traditional vision of the world was breaking down. This view of the world was seen as the man in the centre of the world, and God ordering everything → everything was harmonious, corresponded to everything else. The King was to be appointed by God to keep order : the divine values is put into question by the realities of his power. King Lear : the divine rights are confronted to the human society (weakness of the king as human body). What seems to be emphasised is the essential mortality of the king, and the essential weakness of the human beings. The limits of human knowledge :  The character is speaking alone on stage (Hamlet : “to be or not to be” )→ representing human thoughts. He shows us how people think, but makes human thoughts difficult to understand, human motivations obscures. Illusion and reality :  “All the world is a stage” → different period as human life to different roles. Theatre is a way of thinking about the importance of imagination in human life, about roles and role-playing in human society.
 
Ben Jonson (1572 – 1637) : considered Shakespeare as his master. He tried to returned to the classical principles of theatre, and wrote satirical comedies about deception. He invented the comedy of humours in Every Man is his Humour (1598) : each humour (blood, yellow bile, phlegm, black bile) corresponds to a temperament and personality type (sanguine, choleric, phlegmatic, melancholic).
 
John Webster (1580? - 1625): represented the corrupt world of Renaissance Italy.  
 
Theaters in England were closed by Puritain authorities between 1642 and 1660 during the civil war and the Commonwealth.
 
3. Restauration drama (late 17th-century)
 
Restauration refer to the period following the restauration of the monarchy in 1661. Restauration comedies were comedies of manners, satirizing the aristocracy and portraying the relation between men and women with witty dialogues. Goldsmith and Sheridan revived the comedy of the comedy of the Restauration during the 18th century.
 
4. Late 19th Century:
 
Oscar Wilde (1854-1900 Irish, work in London): Lady Wintermere's fan (1892); The importance of being earnest (1895) George Bernard Shaw (1856-1950), Irish, Worked in London) Mrs Warren's Profession (1893); Pygmalion (1912); Saint Joan (1923)
 
5. Modernist drama
 
Edward Gordon Craig (1872-1966), an English director. Expressionist theatre (Germany, c.1910-1930) Bertold Brcht, a German dramatist: epic theater, distancinr effect. Antonin Artaud, a French actor and poet: théatre de la cruauté.
 
6. Postwar drama.
 
"Theater of the Absurd" (a term coined by critic Martin Esslin in 1960) Samuel Beckett (Irish, 1906-1989): Waiting for Godot (1953); Endgame (1957); Happy Days (1961) Harold Pinter (1930-2008): The dumb Waiter, The Caretaker (1960); Betrayal (1978) Tom Stoppard (born in 1937): Rosen crantz and Guildenstern are dead (1966); Travesties (1974)
 
Americans dramatists: Tennessee William (1911-1983): The Glass Menagerie (1942); A streetcar named Desire (1949) Arthur Miller (1915-2005) :Death of a salesman (1949); The crucible (1953) Edward Albee (born 1928): Who's afraid of Virginia Woolf (1962) David Mamet (born 1947): Glengarry Glen Ross (1984)
 
Theater and violences: Edward Bond (born 1934) : Sved (1965) Sarah Kane (1971-1999): Blasted (1995)
[bookmark: _GoBack]Fiction has several ways of being expressed. 
What is Fiction? 
“The general term for invented stories now usually applied to novels, short stories, novellas, romances, fables and other narrative works in prose.”
Once upon a time… 
· Fairy-tales
· Fables
· Myths
· Bed-time stories
“Willing suspension of disbelief”
COLERIDGE, Biographia Literaria 1817
Don Quixote, 1605-15
· Cervantes
· Knight-errant in search of adventure
· Sancho Panza
· Romances
· Text and meta-text 
The Gutenberg Bible, 1450s
Development of the press
· Printing (Caxton-1472)
· Newspapers 
· 17th century
· Throughout Europe
· Link with fiction? 
· Published in London twice weekly 1690-97
· Advice column
· Were there any men before Adam? 
· Is there an impartial and true history of the world? 
· How can a man know when he dreams or when he is really awake? 

Defoe’s Review
· 1704-1713
· News from France
· Business news
· Advice from the Scandal Club
The Spectator
· Addison & Steele
· 1711-1712, 1714
· “Folio half-sheets of foolscap”
· 6 times a week 
The Press
· The Tatler
· The Spectator
· The Guardian
· The Gentleman’s Magazine
· The Annual Register
· The Times, 1785
Grub Street
· Writing for money  hacks: people who are writing for money. They are writing more for quantity than quality. 
· Hogarth “The Distressed poet” (1740)
Satire
· “A mode of writing that exposes the failings of individuals, institutions, or societies to ridicule or scorn” BALDICK 
· In verse (Pope & Swift) or in prose (Swift) 
The Tale of a Tub (1710)
· An Apology 
· Postscript
· Dedication
· The Bookseller to The Reader
· The Epistle Dedicatory to… Prince posterity
· The Preface
· Section I. - The Introduction 
· Section II
· …
I ) POETRY:

English poetry plays with sounds of the language.
It depends on rhythm. This rhythm is created by the combination of stressed syllables (_) with unstressed syllables (U).

Feet = Group of stressed and unstressed syllables (= Rhythmic unit).

I ) BINARY RHYTHM:

> Two syllables.

1. Iambic rhythm ( = The iamb: U_ ):

In Iambic rhythm, stress falls on the even syllables ( U_) (U_) (U_)
Ex: I wandered lonely as a cloud.
      U _     U           _    U  _   U      _

2. Trochaic rhythm ( = The trochee: _ U ):

In trochaic rhythm, stress falls on the odd syllables. Trochaic rhythm is suitable for songs.
For example , this nursery rhyme, the first and third lines are trochaic.
Ex: Sing a song of sixpence.
       _      U _        U _    U   

3. Spondaic rhythm ( = The spondee:  _ _ ):

Spondaic rhythm is exceptional. It is very grave and tends to slow down the movement of a poem, or even to introduce a pause:
Ex: Rocks, caves, lakes, fens, bogs, dens and shades of death.
          _           _         _          _        _        _      U      _          U      _

4. Pyrrhic rhythm ( = The pyrrhic: U U):

Sometimes, for the sake of compensation, a single spondee is linked with a pyrrhic.
Ex: Of the wide world I stand alone and think.
       U  U     _         _    U   _       U   _    U      _
  

II ) TERNARY RHYTHM:

> Three syllables.

1. Anapestic rhythm ( = The anapest: U U _):

This rhythm is swift and light. It is difficult to quote a whole stanza written in anapestic rhythm.
Ex: The Assyrian came down like a wolf on the fold.
          U  U   _   U     U       _        U   U  _     U   U    _ 

2. Dactylic rhythm ( = The dactyl: _ U U):

Dactylic rhythm is the reverse of anapestic rhythm.
Ex: Take her up tenderly.
       _       U    U   _      U U


III ) EXAMPLE:

- Example 1:
Movement: Romantic
Main themes: Nature, Man...
Idle: Awe, something bigger than you, something universal.
Poem: Regular 
Rythm: Trochee 
Impression: Musicality, energy.

" Piping/  down the/  valleys/  wild
Piping/  songs of/  pleasant/  glee .."

W. BLAKE

- Example 2:
Poem: Regular
Rythm: Iambic pentameter(= Stressed/ unstressed).
Traditional English form (= Alexandrian) 

 " The curfew tolls the knell of parting day
The lowing herd wind slowly o'er the lea
The ploughman homeward plods his weary way
And leaves the world to darkness and to me "

TH. GRAY
Elegy Written in a Country Church yard.

- Example 3:
Poem: Regular
Impression: Hurry "And", energetic, catastrophy 
Rythm: Anapest (= 3 syllables in a feet)

" And the widows of Ashur are loud in their wail,
And the idols are broke in the temple of Boal,
And the might of the Gentile, unsmoke by the sword…"

BYRON

- Example 4:
Rythm: Trochee

Nursery rhymes:

" Peter, Peter, pumpkin eater
Had a wife and couldn't keep her …"

 - Example 5:
Trochee:
        _      U    _      U      _      U   _
" Trochee/ trips from /long to/ short 
Iamb:
U        _       U    _     U    _          U
From long/  to long/  in sol/ men sort
Spondaic rhythm
_           _       U      _             _            _      _     U    U
Slow spon/ dee stalles/ , strong foot / ! get ill able
Dactyl:
      U U     _      U   U        _   U       U     U
Ever to/ come up with/  Dactyl trisy/ liable
Iamb:
U        _      U   _     U     _   U
Iam/ bics march/ from to/  long"
Booklet + chapter 1&2 Animal 
Poems 
Sonnet 18, William Shakespeare.
1. Context : 
Published in 1609.
Written in the 1590s (Elizabethan area). 
Queen Elizabeth I (1558-1603) was known as the virgin queen. She was proud of it, she didn’t need any man. She cultivated a cult of her own person. She was the Queen of Renaissance and the patron of the arts.
Elizabethan theater : William Shakespeare, Christopher Marlow and Ben Jonson. 

2. Publication :

The sonnets were not finished when the printer printed them in 1609. Shakespeare didn’t gave the authorization. 

3. Dedication :

There are 154 sonnets. One part is dedicated to men, and the other is dedicated to women. 
Love sonnets are both about men and women.
Sonnet 18 -> we don’t know. It’s a conventional “love poetry” but it could be written for a man.

The sonnets were first of all dedicated to “Mr W.H” then to the “sole begetter” ( = only inspiration).
4. Structure (rhyme pattern, meter, themes) :
14 lignes, no division -> it’s a block.

3 x 4 lines (=stanzas) + 1 couplet :
1 -> a                      5 ->c                      9 -> e                      13 -> g
2 -> b                      6 ->d                     10 -> f                     14 -> g
3 -> a                      7 ->c                      11 -> e
4 -> b                      8 ->d                     12 -> f

Shakespeare was particularly good at written sonnets but he wasn’t the one who invented it, on the contrary to what we might think.

Every line has 10 syllables, first unstressed - second stressed. 
ta TA ta TA ta TA ta TA ta TA 
5 couple of syllables = pentameter.
5 couple of unstressed and stressed syllables = iambic pentameter.

It is very rigid but it doesn’t seem rigid : Shakespeare made it fluid.

It’s a love sonnet.
It begins with a question and then elaborates an answer. “Should I compare you to a summer’s day ?” Like everyone else does ? Answer -> NO. You’re more lovely and more constant. You’re note like a summer day.  Because you’re eternal and the summer is not.
Shakespeare is sure of himself : “I know that this sonnet will be read forever”. Or maybe this is just a wish that he’s expressing here.

Kubla Kahn or a vision in a dream, Coleridge.

Published in 1816 -> Romanticism : associated to contemplation of nature, spiritual experience, deals with emotions (anger, surprise, love, etc..) mystery,  inspired by dreams (in the 19th, dreams attract because it’s a part of ourselves that we can’t control).

Other romantic poets : John Keats, William Wordsworth (wrote with Coleridge Lyrical Ballads, 1798).

It is one of the most famous poem of Coleridge with The Rime of The Ancient Mariner.

Coleridge suffered from various diseases and even depression. He was taking opium to cure himself. One night he was very sick, he took opium and fell asleep. The poem came to him on a dream. Whe he was writing it, a “person from Porlock” interrupted him and he couldn’t finish it afterwards. Coleridge got mad. That’s why the tittle is Kubla Kahn or a vision in a dream.

Oniric.

Before Coleridge took the opium he was reading a historical book about an emperor of the Mongols, Kubla Kahn (13th century king).

Poem : description of a geography both natural and spiritual. 
Visible/Invisible
Material/Spiritual

